There are probably many very good and scientific reasons why learning from diagrams and pictures is easier than learning from the written or the spoken word. Why this is so is not important at the moment, but that it is so is borne in upon the observer who stops to look at prints which have in common subject matter of medical interest. From prints the layman rather quickly gets a glimmer of the history of medicine, its emergence from a cloud of superstitious fear and ignorance, and its progress towards scientific knowledge.
disease he still relies on astrology; celestial emanations and climatic conditions, he believes, bring about epidemics of plague.
A truly scientific attitude toward medical research has, in many cases, been shared by doctor and artist alike. John of Calcar, one of Titian's assistants, drew for Andreas Vesalius's De humani corporis fabrica (Basel, 1543) the first accurate description of the human body and did it so well that anatomical textbooks, especially those for doctors, but also those for artists, have copied and recopied the plates for four hundred years. John was not content to draw his figures as partially dissected cadavers on operating tables; he endowed them with the ability to stand on their own feet-be they just bones, bones and muscles, or bones, muscles, and flesh. Against a sixteenth-century Italian landscape background they walk, move their languid heads, and extend their arms, which drip with partly sloughed-off layers of skin or muscle.
An eighteenth-century anatomy theater is the background for Hogarth's Reward of Cruelty. Hogarth, a satirical preacher rather than a scientist, could think of no more horrible fate for the wretch who starts as a boy torturing dogs and progresses through various stages of cruel behavior than his eventual dissection by a group of doctors in an anatomy lesson. The wretch pulled to pieces by the students is destined to be simmered in a cauldron, his bones wired together and displayed as a dusty skeleton dangling in some quack's office.
Thomas Eakins, an American painter interested in photography, felt that, in order to paint the human body, he had to know the structure of bone and muscle at first hand; so, like Leonardo before him, he did his share of dissecting. Through his association with the Jefferson Medical College in Philadelphia he had an opportunity to see and to paint Dr. Samuel D. Gross in the operating theater, scal-
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